B |t

|

r\q

Fﬂ-

Ritter

LR RSN

alrman, delepn

dcitizens: rm

honored by vour supp

o

wirt and

- 1| - I
| | ] | 2
| |
l] | | l | | | | |
/ :
Vox Populi provokes everyone to|act t /" Do Ritter interacfive installationg are corl- teldvision. While you are bitting on a com-
leader regardless of|riches, prigin dr politi{  cerned with/human [behaviqur. How do ped-  fortable cotich, tex{s on th¢ televisjon screpn
eal-gomiectips— p.'uju‘\.:.c’. crer d vells—ple Twerk t?g\.::n.x‘, Hew—de—they—bel urge-you-to-sit-stll—H-you Gﬂ—vefy—siﬂl—yaau—
‘spegch, spegch’ and invites the viditor tq  behind a microphone? Ho do they over- can enjoy watching a popular soap series, Hut
speak from behind 4 lectern. Wh/e{ the visy  comie their fpars? Rilter actslike a rgsearchef,  as oon as you move, the show is ipterrupted
ifor TthIKs inte the mifrophone, Js/hET voicq  demionstratifig his ideas throjigh experiments. by floise.
is anplified,and texts of pglifical speeche§  But|the viewer cannot step|back apd watch
are projected in front of himi/her onla small  others behave, s/he is directly involved in thie
screen. The|crowd |reapfs [approvingly of situgtion being created. The meaning of the
disapprovingly to varibus gxtents depend{ work is conveyed thfough the viewef’s immd-
_i.ng,_- iveness of the digtgi_pe-‘:sgng_l_cxpg; ence r .TI/ Griddes from
voice. 1995 Ritter [confronted us with the power of Do Ritter|is a writer andnew media artigt.
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