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interface was influenced by Davies’ experience as a scuba diver: “Through use of 

these worlds as well as hover in the ambiguous transition areas in between.”

as an experience: “Based on responses from approximately 25,000 individuals who 

ng, and some very emotional.”

end that couldn’t be achieved on any kind of mass scale and 
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– which ensue in any case from the latter’s own actions –

recipients’ actions, the decisions they take, that comprise the real arena in which 
done; and it is here that the sense of the work is defined.”

Courchesne’s 
in real locales, and Davis’ 

“Visitors to the installation encounter a military vest hanging on a stand 

museums, political buildings, ancient buildings, towers, and temples…. If the vested 

large explosions accompanied with sound.”
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“bomb jacket” interface that they use 

and since then he has been “primarily interested in 


